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PREFACE 
 

Of Myth and the Bible 
 

 
 
 
Whenever I consider that I have something important to say 

about faith, imagination, and/or apologetics, I usually discover that 
C.S. Lewis has already said it long before I could, and he has said it 
better than I will. True to form, the title of this book Myth Became 
Fact, is actually the title of a famous essay by the late Lewis that 
describes the heart of Christianity as a myth that is also a fact. He 
comforts the fearful modernist Christian whose faith in the Bible as a 
book of doctrine and abstract propositions is suddenly upset by the 
frightful reality of the interaction of holy writ with legend, pagan 
parallels, and mythology.  

Rather than deny the ancient mythopoeic nature of God’s Word 
as modern Evangelicals tend to do, Lewis embraced it as a reflection 
of God’s preferred choice of concrete communication over 
abstraction (the worshipped discourse of the modernist). He 
understood myth to be the truth embedded into the creation by the 
Creator in such a way that even pagans would reflect some elements 
of that truth. Thus, when God Himself incarnates truth into history in 
the life, death, and resurrection of Jesus Christ, it is no surprise that 
it takes on mythopoeic dimensions reflected in previous pagan 
notions of dying and rising gods. 

He concludes his essay with these memorable words: 
 

We must not be ashamed of the mythical radiance 
resting on our theology. We must not be nervous 
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about “parallels” and “pagan Christs” — they ought 
to be there — it would be a stumbling block if they 
weren’t. We must not, in false spirituality, withhold 
our imaginative welcome. If God chooses to be 
mythopoeic — and is not the sky itself a myth — 
shall we refuse to be mythopathic? For this is the 
marriage of heaven and earth: perfect myth and 
perfect fact: claiming not only our love and our 
obedience, but also our wonder and delight, addressed 
to the savage, the child, and the poet in each one of us 
no less than to the moralist, the scholar, and the 
philosopher.1 

 
Now, any book that uses the word “myth” in its title and 

attempts to address this concept in a Biblical context had better 
define some terms, because a common reaction of many Christians is 
often one of mistrust. In their minds, “myth” means “false,” and 
since the Word of God can never be false, the category of myth is 
anathema in relation to the Bible.  

But this is not an accurate assessment of the varied 
understandings of myth. Because of a modernist bias of anti-
supernaturalism, some scholars define myth as “a necessary and 
universal form of expression within the early stage of man’s 
intellectual development, in which unexplainable events were 
attributed to the direct intervention of the gods.”2 In some critical 
and liberal quarters of theology, this connotation has stuck to the 
meaning of myth and certainly warrants critique in light of its 

                                                      
1 C.S. Lewis, God in the Dock, (Fount Publishing, 1998, 1970), 67. 
2 Brevard S. Childs, A Study of Myth in Genesis 1-11, (Dissertation, zur Erlangung der 
Doktorwurde der Theologischen Fakultat der Universitat Basel, 1955), 1-2. 
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prejudicial definition that assumes a materialist universe without 
supernatural agents. 

But a more specific and recent definition of myth is appropriate 
to our discussion. In this sense, myths are, as Northrop Frye has 
explained, “stories that tell a society what is important for it to know, 
whether about its gods, its history, its laws, or its structures.”3 In this 
sense, mythical stories, whether historically factual or fictional, do 
the same thing; they reveal true transcendent meaning. By this 
definition, calling the Bible mythical in some of its characteristics or 
imagery is not to jeopardize its historical claims. In fact, the Bible 
often claims to reveal the unseen transcendent meaning and purposes 
behind imminent historical events. Thus, Lewis’ phrase, “myth 
became fact.” 

The problem comes when Christians seek to protect the Bible’s 
reliability by demanding it be “historical” or “factually accurate” 
according to modern definitions of history writing and factual 
reporting or observation. They conclude that if the Bible is not 
accurate according to the “plain reading” of the text, then it cannot 
be relied upon to be truthful about the more important issues of God 
and salvation.  

Let the reader be careful to note that I did not deny the 
historicity of the Bible, but I did make a distinction between our 
modern notion of what constitutes historical writing (historiography) 
and the ancient’s notion of what constituted historical writing. For us 
to demand that the Biblical text be scientifically or historically 
“accurate” as we define those terms is not a high view of Scripture, it 
is a low view of Scripture. It is in fact imposing our own prejudices 
upon the text by refusing to understand it within its context. This is 

                                                      
3 Robert A. Armour, Gods and Myths of Ancient Egypt (Cairo, Egypt and New York, NY: 
The American University in Cairo Press, 2001), 2. 
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called cultural imperialism and it is the height of hubris, or human 
pride. 

One example of this kind of modern hubris in defining history 
can be found in the notion of genealogies. In the Bible, genealogies 
are often used as apologetic tools to prove chosen lineage. The 
modern notion of historical precision and chronological accuracy is 
not always a part of the Biblical understanding of genealogy that 
prioritizes theological truth over historical veracity. The genealogical 
formula of Genesis, “X is the son of Y” that once was interpreted as 
the “plain reading” of literal sons is now universally acknowledged 
to involve historical gaps which renders the term “son of” as often 
figurative and not literal. “X is the son of Y” often means, “X is an 
ancestor of Y.” This is not liberal denigration of the Bible, it is the 
Bible’s own context of meaning when it comes to genealogies. 

The most important genealogy to Christians is of course that of 
Jesus Christ, the Son of God and “Son of David.” In Matthew 
chapter 1, Matthew details Christ’s genealogy and concludes, “So all 
the generations from Abraham to David were fourteen generations, 
and from David to the deportation to Babylon fourteen generations, 
and from the deportation to Babylon to the Christ fourteen 
generations” (1:17). So Matthew uses Christ’s genealogy as an 
apologetic by exegeting the symbolic number of 14 as being 
historically symmetrical in the lineage. There’s only one problem: 
It’s not historically accurate — at least by our definition of history. 
And it is the Bible itself that proves this, not liberal theology. 

As Bible commentator Craig Blomberg explains, 
 

The actual number of generations in the three parts to 
the genealogy are thirteen, fourteen, and thirteen, 
respectively… When one compares the genealogy 
with Luke’s account (Luke 3:23–37) and with various 
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Old Testament narratives, it is clear that Matthew has 
omitted several names to achieve this literary 
symmetry.4 

 
The Bible itself shows us that Biblical genealogies are not 

always historically accurate by our modern definitions of history. 
They are first and foremost theological in their interpretation and 
only secondarily are they historical. So to suggest that the way the 
Bible treats history sometimes includes figurative or mythopoeic 
dimensions that are not “historically accurate” or precise by our 
reckoning is not liberal subterfuge but Biblical fidelity. It is an 
unbiblical and humanistic belief to assume that the understanding of 
the Bible’s approach to historical writing matches our understanding 
of historical writing. I hope to show in this book that there are quite 
a few more elements of mythopoeic writing that God uses that may 
make the modern Christian uncomfortable, but are clearly Biblical. 

My approach in this book is to understand the Bible in its own 
ancient Near Eastern context, and thereby subordinate my own 
perspective to the perspective of the original writers and readers to 
whom the text was given. I seek to let the Bible define how it does 
history, fact, and imagination, and then I submit to that Biblical 
authority in how I seek to understand its meaning. The Bible is my 
authority, I am not the authority over the Bible. 

To liberal theologians and critical scholars, this is antiquated 
fundamentalism, and to actual fundamentalists, it is syncretism, the 
attempt to blend pagan myths with the Bible. But the argument I 
make in this book is that the truth is neither of these “bigoted 
hermeneutics,” or prejudiced interpretations. I believe that God is 

                                                      
4 Craig Blomberg, vol. 22, Matthew, The New American Commentary, 53 (Nashville: 
Broadman & Holman Publishers, 1992). 
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doing something much more creative than fundamentalist believers 
and fundamentalist critics realize. 

I believe that the Bible is God’s Word and as such, it is breathed 
out of God through the writings of men inspired by the Holy Spirit. 
So, while the Biblical writers are very human and therefore very 
much creatures of their time and culture, there is also another author 
who is operating providentially behind the writing of the text to 
communicate transcendent truth, and that is the author and finisher 
of our faith, God Himself.   

How He actually does this, I do not know, but the divine 
authorship does not reduce the human authorship to dictation or 
automatic writing. God uses the genre conventions and mindset of 
the ancient time period within which to communicate His 
transcendent truth.  

This is what is called “accommodation” by theologians. In the 
same way that Jesus Christ is God incarnate within human flesh, so 
the Scriptures are God’s message incarnate within human writings of 
the ancient Jewish world. A major part of that Jewish worldview was 
the special calling of a nation out of the nations of the earth to be His 
own people. God does separate Himself from the gods of the pagans, 
but at the same time, he utilizes much of the mythopoeic imagination 
that Israel shared with its pagan neighbors to communicate that 
separation.  

One of the complaints of Christian apologists about the use of 
imagination and poetics in articulating or defending the faith is that 
it tends to lack the clarity of logical argumentation and rational 
discourse. The fuzziness and ambiguity of images, stories, 
metaphors and symbols tend to obscure or dilute the message of the 
Gospel. My book Word Pictures: Knowing God Through Story and 
Imagination deconstructs this rationalistic modernist fallacy as 
unbiblical. God uses so much imagery, symbolism, metaphor and 
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poetic figurative language throughout the Scriptures (about 80% of 
the Bible) that one could even say he prefers it to abstract logical 
propositions (about 20% of the Bible).  

Jesus is famous — or should I say infamous — for using 
parables to teach about the Kingdom of God instead of rational 
sermons of doctrinal exposition. Ironically, He quotes the Old 
Testament as explanation for why He used such fuzzy ambiguity in 
His parables: 

 
Matthew 13:10–17 
Then the disciples came and said to Him, “Why do 
you speak to them in parables?” And He answered 
them, “To you it has been given to know the secrets 
of the kingdom of heaven, but to them it has not been 
given. For to the one who has, more will be given, 
and he will have an abundance, but from the one who 
has not, even what he has will be taken away. This is 
why I speak to them in parables, because seeing they 
do not see, and hearing they do not hear, nor do they 
understand. Indeed, in their case the prophecy of 
Isaiah is fulfilled that says:  
 
‘“You will indeed hear but never understand,  
and you will indeed see but never perceive.”  
For this people’s heart has grown dull,  
and with their ears they can barely hear,  
and their eyes they have closed,  
lest they should see with their eyes  
and hear with their ears  
and understand with their heart  
and turn, and I would heal them.’  
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But blessed are your eyes, for they see, and your ears, 
for they hear. For truly, I say to you, many prophets 
and righteous people longed to see what you see, and 
did not see it, and to hear what you hear, and did not 
hear it.” 

 
The use of parables by Jesus had the two-fold purpose of 

revealing the truth only to those who “have ears to hear,” and 
concealing from those who were unrepentant in rejecting the Gospel. 
One could say that Jesus engaged in an anti-apologetic apologetic. 
That is, He embedded the truth into imagination in order to avoid the 
inevitable confrontation of debaters who were more interested in 
arguing than in discerning truth. Only those who wanted truth would 
recognize it in the imaginative form the parables incarnated. A 
Master storyteller may have a deeper influence on culture than a 
Masters in Apologetics.  

Now, I don’t want to appear to be an anti-intellectual who 
scorns the use of traditional apologetics. I have aggressively argued 
for a proper place of rational argumentation in Word Pictures. My 
real goal is to uncover the unreasonable exaltation of modernist 
rational abstraction and empirical observation when it comes to 
articulation and defense of the Gospel.  

But I also want to provide a positive case for the Biblical use of 
the equally important imagination and storytelling. And yes, that 
means I am writing a book that engages in rational argumentation for 
the Biblical use of imagination in theology and apologetics. I do this 
because I maintain an ultimate equivalency between reason and 
imagination when it comes to truth. If you want to read examples of 
actual application of imagination, watch the movies I’ve written and 
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read my novel series Chronicles of the Nephilim.  I am a both/and 
writer on this issue, not an either/or curmudgeon. 

 
In the spirit of this both/and approach, I offer this volume to 

explore the following essays that address storytelling, imagination, 
and apologetics in the Bible: 

In Chapter One, “Old Testament Storytelling Apologetics,” I 
address two mythopoeic elements that Israel shared with other 
ancient Near Eastern peoples, the sea dragon of chaos, and the storm 
god. These are polemical concepts that are used by Biblical writers 
to show Yahweh as incomparably superior to the gods of Canaan. 

In Chapter Two, “Biblical Creation and Storytelling: Cosmos, 
Combat and Covenant,” I tease out the genre of creation stories in 
the ancient Near East and the Bible, which express a primeval battle 
called Chaoskampf, as well as a symbol of covenant establishment 
that is defined in both comparison and contrast with surrounding 
pagan nations. 

In Chapter Three, “The Universe in Ancient Imagination,” I do 
a detailed study of the Biblical picture of the universe as being very 
similar to the ancient Mesopotamian one, and alien to our own. I 
explain how this shows God’s real intent behind His description of 
the universe as one of theological meaning and not physical 
description. This is a case of God using common understanding in 
order to communicate His transcendent superiority through finite 
writers of His message. 

In Chapter Four, “New Testament Storytelling Apologetics: 
Acts 17,” I exegete Paul’s sermon to the pagans on Mars Hill as an 
example of communicating the Gospel in terms of the Stoic narrative 
with a view toward subverting their worldview. 

In Chapter Five, “Mythopoeia in the Apocalyptic Genre,” I 
examine some of the mythopoeic imagery used by God to 
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deliberately obscure His message while simultaneously “proving” 
His claim about the true meaning and purpose behind history. 

Chapter Six, “An Apologetic of Biblical Horror,” explores the 
otherwise offensive genre of horror writing to show how God 
Himself uses it as a powerful moral tool to communicate serious 
spiritual, moral, and social defilement in the context of repentance 
from sin and redemptive victory over evil.  

While this is a collection of essays from assorted books and 
articles I have written, the unifying thread that connects them all is 
an underlying theme of Gods’ use of storytelling and imagination as 
an apologetic tool in the Bible. My hope is that the Christian reader 
may gain inspiration from these insights to begin using more 
imagination in their own approach to defending the faith and 
glorifying God, since it is a severely underappreciated element of 
God’s word. 
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